


In this beautiful spring time, when you see something, grass or flowers, if your
yearning is to make the experience complete by finding some substitute in
language or experience, if you feel it is not quite complete until you paint it
or write it or do something about it—that is suffering. Grass is not green or
anything in particular, it is not any interpretation. A drawing is a real drawing
when it is independent, its own experience, as ashes are ashes and firewood
firewood.

So abandon all hope, abandon any kind of location. It is a wonderful experience
to realize that you are actually lost, just swimming, We do not know, here with
this beautiful stone Buddha, with each other in this room, where this is. Do you
know where this is, where we are? If you think you know, that is not right.
When you can transcend these discriminations, here or there, near or far, big

or small, before or after, lofty or common, space and time, then the real way

is not difficult and you will know your one Mind, your original nature. This is
to be really lost. to have no support, to be always found by you yourself, to find
the life that does not need any special support, that is really like a dewdrop.

In the Perfection of Wisdom in 700 Lines Manjusri states, “When one is not
supported anywhere, just that, O Lord, is the development of perfect wisdam.”
Who is going to keep track anyway, your parents, your friends, your past, you
who remember who you were? If things are really as a dewdrop, if you really
believe that you must understand and experience everything without reliance

on anything else, then there is nothing keeping track, and you can enter the

real way.

If you try to pick up the bowl like your hand was a tool, already you are in
some contracted world and do not know it. In that Introductory Word Engo
goes on to say, “What is the use of specific questions? Even to call Buddha’s
name is like wallowing in mud and water.” It means too much kindness from
your teacher also cannot help you. “The word Zen in your mouth should make
you blush. Now ponder what Joshu has ro say.”

The first story in the Blue Chff Records, you remember, about Bodhidharma
and the Emperor, is about how you find a teacher. Its theme is the relative and
the absolute, holy reality and ordinary reality. And this second story too uses
the theme of relative and absolute. But the second story is about once you’ve
found your teacher, how do you practice with him? What is the relationship?

Studying Buddhism is difficult, because it’s to bring it out of ourselves, Sutras,
or heaven and earth, or thunderous blows, or your teacher, are not so much.

It has to be brought out of you. As Engo says, “What is the use of specific
questions?” He’s asking, as Dogen did, What is the use of practice? Se this story
is about your standpoint in practice, your standpoint in relationship with your
teacher. It is an intuitive story of our inner voice.

The case begins as Joshu, quoting Sosan’s famous poem, says, “The real way is
not difficuls, it is only witheut discrimination.” At this point Engo says, “What's
this old Chinese bringing in his bunch of briars to us today for?” Do you under-
stand? For Joshu to make a statement already is discrimination, Then Joshu
says, “As soon as we say anything about it, it becomes lirtle.” In Engo’s words,
“Heaven and earth become contracted.” As soon as we say anything, we must
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